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Artists Bio

CHEN Shiau-Peng (Taiwan, 1976 ), was born in Penghu,
Taiwan. She received a Doctorate in Fine Art from
RMIT University (Melbourne) in 2009. She is an artist
based in Taipei who works with painting, printmak-
ing, and artist’s book. CHEN’s early works study form
and composition, and concepts of infinity. Her recent
works explore the relationship between the individual
and the city, her experience as an artist, and issues
of national identity. CHEN’s abstract and geometric
works express a strong sense of spatial awareness
and a sensitivity to geographic and social placement,
as well as her own interpretation of art history.
Through art practice, CHEN also discusses concepts
of color and ideas of monochrome painting. In most
cases, the artist’s works are realized through her
uniqgue methods of mapping and referencing. CHEN
has held solo exhibitions at Taipei Fine Arts Museum
(Taipei), Kuandu Museum of Fine Arts (Taipei), IT Park
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Authors Bio

WANG Chun-Chi is a Berlin-based curator and
publication editor. She engaged in collaborative art
production and research. She is trained as an artist at
New York University Tisch School of the Arts. In 2012,
she was Assistant Curator for Taipei Biennial, Modern
Monsters/Death and Life of Fiction. Her projects were
presented in Berlin, Paris, New York, Taipei, Seoul

and South America in various collaborations from 2010
until now. A collective and intergenerational investiga-
tion of feminism in the context of contemporary

art practice that included a symposium, exhibition, and
lecture. She is the founder of IDOLONSTUDIO (Union

of European Asian Artists), a non-profit, interdisci-
plinary organization that provides innovative artists
working in the media, literary, and performing arts
with exhibition and performance opportunities to
create and present new work.
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Chun-Chi WANG

Rethinking Art and
Geopolitics through
Aestethics

The project Geopolitics is conducted within the field
of art, producing and presenting artworks related to and
investigating geopolitical borders. It aims to challenge and
aguestion the normative notions of geopolitical borders while
proposing ways to illuminate the key issues of critical geo-
politics concerning the relationship between geography and
power. It does so by re-examining geopolitical borders as an
entity that is in a constant state of renegotiation through
the discursive actions of those involved in border politics.

How can visual and installation art create a dialogue
about geopolitical issues, particularly through aesthetics,
that strike a balance between personal and political con-
cerns, and by prioritizing emotion over theory? The project
focuses on individuals as active agents in order to simulate
the production of chance in the representation of border
dynamics through art.

For the project Geopolitics, | further consider a dialogue
of geopolitics within countries breaking diplomatic ties and
relations [1] with Taiwan, advancing a specific argument as
to how art enacts geopolitics in such places where the dia-
logue between the works and the exhibition site is of ultimate
importance. Once again this is done with the hope that pre-
senting, thinking about and discussing art can create zones
in which to breathe, where knots can be disentangled.

Le Port de Beyrouth: The Place

By the late 1970s civil war [2] broke out in Lebanon and
blighted the country for 15 years. Today, after years of
uncertainty, the city of Beirut has been reeling for just over
two years since bombs ripped through it. [3] With no sup-
port from the government, the combination of a collapsed
economy that has made financial hardship a normal part of
life, and a spike in coronavirus cases that overloaded hospi-
tals and deeply shook Lebanon around the same time, had
a direct impact on the world of art and culture. But even
though several events were postponed or canceled, the proj-
ect was never abandoned. The Geopolitics exhibition, held
at Al Madina Theater in Beirut in 2021, is part of the series
Contemporary Art from Taiwan—Exhibitions, Screenings,



, Type 57 rifle work-
shop at Kingmen barn, 2012,
Kinmen, Taiwan © LIU Ho-Jang

» LIU Ho-Jang, Type 57 rifle
workshop at Kingmen barn,
2012, work with Kai Xuan Ele-
mentry School, Kinmen, Taiwan
© LIU Ho-Jang

A LIU Ho-Jang, left: Type 57 Made
by Nation, 2012, lightjet print and
acrylic facemount, right: The
Sorghum, 2017, lightjet print and
acrylic facemount. Installation
view, 2021, Al Madina Theater,
Beirut, Lebanon © IDOLONSTUDIO




Julia Gwendolyn Schneider

Personal Abstraction:
CHEN Shiau-Peng’s
The China Series

| Don’t Belong Here But There (2009-
2012) is a sequence of six square-shaped
paintings with vertical and horizontal
composition as well as flat color surfac-
es. At first glance they evoke associations
with the style of Piet Mondrian, but un-
like the modernist tradition of geometric
abstraction, the emphasis in CHEN Shi-
au-Peng’s work is not based on “purity”
in the sense of American art critic Clem-
ent Greenberg, who formed the orthodox
view of abstract art where form matters,
not the content. Nor are they based on
spirituality, which is also often associat-
ed with Mondrian’s paintings. CHEN’s ab-
stract art is based on culture, politics and
power relations related to the Taiwanese
artist’s life.

The six paintings belong to CHEN’s
The China Series (2008-2014) and show
a geometric composition that gradually
changes with each iteration. In the first
painting a blue square takes up most of
the picture plane. To the right a small blue
rectangle is located on the white canvas,
and towards the bottom of the big square
on the edge of the painting lies a small
purple square. A thick beige line frames
the entire composition, and a horizontal
line of the same width and color is drawn
above the purple square along the full
length of the canvas, dissecting it from
the large blue square lying above it.

What we see in this sequence of im-
ages are simplified geometric composi-
tions of a regional geopolitical map with
beige lines representing borders. The large
square can be seen to symbolize China,
the small one Hong Kong and the rectan-
gle Taiwan. With a gradual change in the
color of the geometric shapes and the
thick beige lines appearing or disappear-
ing, the artist refers to historical points
of rupture in the distribution of political
power in the Greater China Region since
1949, and makes predictions for the future.

In the first painting the blue color
represents the Kuomintang (KMT), also
known as the Chinese Nationalist Party.
The KMT are still on the Chinese mainland,
it is the time before the end of the Civil
War fought between the KMT and the CCP,
the Chinese Communist Party. The war
resulted in the Republic of China’s loss of
mainland China and the KMT’s retreat to
Taiwan in 1949. This development is shown
in the next painting where the big square
has turned red. The red color represents

Communist China and now a bordering
beige line can be found not only to the
South, but also to the East separating Tai-
wan, officially the Republic of China, from
the People’s Republic of China.

The third painting is a snapshot of
1997 after the British had left Hong Kong.
They are represented by a purple square in
the first and second painting—CHEN used
a mixture of the colors from the Union
Jack to symbolize the British rule in the
former colony. The Hong Kong handover
was the formal passing of authority over
the territory of the then colony of Hong
Kong from the United Kingdom to the Peo-
ple’s Republic of China. Through this event
Hong Kong became a special administra-
tive region of China, with China agreeing
to keep its existing structures of govern-
ment and economy under a principle of
“one country, two systems” for a period of
50 years. Therefore Hong Kong has large-
ly continued to maintain its economic and
governing systems distinct from the ones
of mainland China. CHEN indicates this
by the remaining line separating both red
squares in this painting.

The forth painting stands for the
year 2000. Since the mid-1980s Taiwan
had undergone democratic reforms and
in 1986 the Democratic Progressive Party
(DPP) formed and became the first oppo-
sition party to counter the KMT. In 2000
the DDP won the election and the first
non-Kuomintang president came into
power. This is shown by the transforma-
tion of the blue rectangle into a green one.
The next composition shows the rectangle
representing Taiwan in half green and half
blue. This two-colored shape indicates the
emergence of polarized politics with the
formation of the Pan-Blue Coalition, led
by the KMT, and the Pan-Green Coalition,
led by the DPP.

As is apparent now in 2021 the Chi-
nese Communist Party has been gaining
increasing control over Hong Kong. This
is something the artist foresaw in 2009
when she made this series of paintings:
She starts to leave out the bordering line
between China and Hong Kong in the fifth
picture of the series. And in her final image
all three geometric shapes have turned
red while the grid that previously sepa-
rated them from each other have disap-
peared. CHEN’s last picture appears to be
a comment on the Chinese government’s
threat to Taiwanese democracy and



A TING Chaong-Wen, Going Home,
2020, video, color, sound, video still
© TING Chaong-Wen
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A TING Chaong-Wen, HEXAGON, 2018.
Installation view, Site of Conscious-
ness: Council Room, Tainan, Taiwan
© TING Chaong-Wen

A TING Chaong-Wen, REMEMBER,
2018. Installation view, Site of Con-
sciousness: Council Room, Tainan,
Taiwan © TING Chaong-Wen




<4 CHEN Shiau-Peng, From The China
Series: | Don’t Belong Here But There,
Installation view, 2021, Al Madina Theater,
Beirut, Lebanon © IDOLONSTUDIO




Modern Chinese Characters

Complicated Characters
Also Known as Tradiiosal Chincse
Used in Taiwan, Hoag Kong. and Macan

A CHEN Shiau-Peng, Malevich, Xu and
Chen, 2014, screen print, 38 x 28 cm
© CHEN Shiau-Peng

Contemporary Chinese Characters
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Characters in A Book from the Sky by Xo Bing
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Characters in China Series by Shisu-Peng Chen
real Chinese ieograms

Informed by Pixel an
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unlimited quantities of M14 rifles and M60
general-purpose machine guns.” [22] In his
book M14 Rifle History and Development
Lee Emerson states that “Taiwan made
approximately 1,000,000 Type 57 rifles
from 1969 until at least 1980. [...] Like the
United States, Taiwan eventually adopted
the M16 platform as its standard infantry
rifle. The T57 rifle was replaced with the
T65 in 1976 [23]

LIU’s artwork directly references the
historic T57 rifle, but also brings broad-
er topics into view. Beyond the under-
lying theme of Taiwan’s dependency on
military support from the U.S. during the
cold war, a larger question arises about
the role of the U.S. in Kinmen, Taiwan and
East Asia today. In his book Asia as Meth-
od Kuan-Hsing CHEN argues that East Asia
has not yet arrived in the post-cold-war
era. [24] CHEN writes: “The effects of the
cold war have become embedded in local
history, and simply pronouncing the war
to be over will not cause them to dissolve.
The complex effects of the war, mediated
through our bodies, have been inscribed
into our national, family, and person-
al histories. In short, the cold war is still
alive within us.” [25] As allies of the United
States, CHEN points out, that the Japa-
nese, South Korean, and Taiwanese states
are still spending huge amounts of money
on American weaponry, which he sees as
undeniable markers of the continuation
and extension of the cold war. [26]

CHEN argues that with the cold-war
structure loosening up, the moment has
arrived to undertake the critical work of
confronting the ongoing dilemma of the
cold war, to “de-cold war” as he calls it.
[27] “To de-cold war at this point in history
does not mean to simply rid ourselves of
a cold-war consciousness or to try to for-
get that period in history and naively look
towards the future (the approach most
state leaders and other politicians have
called for). It means to mark out a space in
which unspoken stories and histories may
be told, and to recognized and map the
historically constituted cultural and polit-
ical effects of the cold war.” [28]

It is in this respect that LIU’s work-
shop and the resulting artwork mark a his-
torically critical time and open up a path
towards de-Americanization and regional
integration, autonomy, and peace—as-
pects that are hinted at by using sorghum
distillery residue to make the rifles. As
LIU points out: “The value of sorghum has
been the deciding factor of the local econ-
omy and trades [of Kinmen].” [29] Today,
after tourism, the main engine of Kinmen’s
economy is Kaoliang, a strong distilled li-
quor made from fermented sorghum. Kin-
men Kaoliang Liquor is one of the most
popular brands of kaoliang in Taiwan. The
liguor’s production traces its roots back
to the Chinese Civil War when Chinese
nationalist general HU Lien encouraged
Kinmenese farmers to grow sorghum to

produce hard liquor, as importing alcohol
from Taiwan caused financial strain. [30]
The ready-made military market (it is said
that HU Lien declared it his beverage of
choice to provide liquor provisions to his
military garrison) turned the local liguor
into a money-maker. [31] The production
of Kinmen Kaoliang has fueled the island’s
economy since the 1950s. [32] Through its
aesthetic Infantry Company merges two
opposing economic strands that were
both born out of the historical cold war
situation in Kinmen: The militarization of
the Island and its dependency on the arms
trade from the U.S. as well as the devel-
opment of the local independent Kaoliang
liqguor business.

In a conference room at Kinmen’s Na-
tional Quemoy University, a poem by the
late poet Lo Fu, who served as a naval offi-
cer in Kinmen, reads: “The sound of open-
ing a bottle of liquor is better than the
sound of pulling a trigger” [33] In a sim-
ilar way Infantry Company advocates for
Kinmen as a peaceful place: Like Lo Fu’s
words, LIU’s workshop follows an educa-
tional philosophy, but more than that LIU’s
artwork focuses on the ability to bring
underlying power relations to the surface.
On a more general level Infantry Compa-
ny relates to the contemporary systemic
ecological crisis. By using the “remains” of
the sorghum from the liquor production
to create his artwork, LIU addresses the
pressing question of ecology in relation
to artistic creation and seeks to follow a
self-sufficient way, transforming leftover
materials into something new by using a
clever recycling strategy.
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<4 CHEN Shiau-Peng, Xu Bing Is My
Good Friend, 2013, screen print,
76 x 56 cm © CHEN Shiau-Peng

My Chinese Characters

A CHEN Shiau-Peng, My Chi

To Be or Not to Be, 2008, Wood &
wood lacquer, 26 x 26 x 3.5 cm

© CHEN Shiau-Peng




A CHEN Shiau-Peng, | Don’t Belong
Here But There, 2009-2012, acrylic
on canvas, 101.5 x 101.5 cm © CHEN
Shiau-Peng




A TING Chaong-Wen, REPLICA, 2018
© TING Chaong-Wen

AP TING Chaong-Wen, Going Home,
2020, video, color, sound, video still
© TING Chaong-Wen




A TING Chaong-Wen, CLAY, 2018
© TING Chaong-Wen

» TING Chaong-Wen, Going Home,
2020, video, color, sound, video still
© TING Chaong-Wen

A TING Chaong-Wen, Going Home,
2020. Installation view, 2021,

Al Madina Theater, Beirut, Lebanon
© IDOLONSTUDIO

4 TING Chaong-Wen, Going Home,
2020, video, color, sound, video still
© TING Chaong-Wen
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